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Among the unnecessary plcasures, some, I should say, 
are unlavful, Probablv thev are innate in evCrvone; 
but whon thcev arc disciplined bv lew end by the higher 
desires with the aid of reason, thev cun in some people 
be got rid of cntirclv, or at least left few and fecblc, 
although in others thcv will be comparatively strong 
and numerous, . . . (These dosires) bestir themsclvos 
in dreams, when the gentler part of the soul slumbers 
end the control of reason is withdratm; thon the wild 
beast in us, full-fcd with mcat and drink, becomes 
rampant and shakcs off slccp to go in quest of what 
will gratifv its ovm instincts, As you know, it will 
cast avay all shame and prudence at such moments and 
Stick at nothing. In phantasy it will not shrink from 
intcreourse with a mother or anvone oclsc, man, god, or 
brute, or from forbidden food or any deod of blood. 

In a word, it will go to any length of shamclcssness 
ané follv. . .« « (1)n covery onc of us, even those who 
scom most respectable, there cxist desires, tcrrible 
in their untamcd lawlessness, which roveél themselves 
in dreams, 


-- }iato 
The Revublie (Book IX) 
transl, «,. ssacdonald Cornford 





In this issuc 





Katherine Mensficld and the "Secret omiic'§ by Colcste T. Wright . . 44 
“No one clse (writes tirs, Wright) has described, I believe, 
the patterns of imagorv which arc the subject of this paper, Not 
until 1951, with the publication of Kathcrine's Lotters to John 
Midelcton Murry, did the meaning of certain symbols in hor storics 
become avparcnt,. 








“Vor several -cars I have been studving Katherine Mansfield as a 
clear example of the connection betwecocn literature and life, My 
paper on another of her images, ‘the tide of darkness,' appeared 

in Modcrn Philology for secbruary 1954, iy long essay entitled 

“hatherine Mensficld's Fathcr Imago: is included in The Imege of 

the Work, bv B. H, Lehman and Others, published this veer by the 

University of California Press," 













Mrs, Wright is Professor of English and Chairman of the Department 
of Inglish, Dramatic art, and speech at the Davis Campus of the 
University of California, 


4” 


"vs, Woolf, freud, and J, D, Beresford” by Edward a tiungerford « . « 49 
It scemed that the question of Mrs. Woolf's conscious use of 
Froudian psvchoanalvsis might have bcen settlcd bv the letter 
from Leonard Woolf which was communicated bv erof, Erwin 8. stcin- 
berg anc published in our issuc of veptember, 1954, wr, Hungerford 
hovever, eusctested to vour Editor thet his specicl studv of urs, 
voolf's writings might throw further light on the matter, snd vour 
Editor urgently requested thet he communicate anv of his findings 
to us, He has done so in the intcresting notc which we present in 
this issue, 


Mr. Hungerford, now a member of the English Department of the Uni- 
vorsit’ of Dolaware, was graduated from the College of Puget Sound 
{(B.A., 1947) end Cornell University (M.A., 1948) and is engaged on 
a doctoral dissertation on the literary criticism of Virginia Wool? 
for Now. York University. Hc proviouslv taught at the College of 
cuget Sound, the University of Washington, the University of Idaho, 
end in 1950-51 was renfield fellov in kLnglish at Now York Univer- 
sitv, 


Incidentaliv, ir, Hungerford sugzests that the novels of J,D,.Beres- 
ford, including the Jacob otahl trilogy and An Imperfect Mother 
might be an interesting subjoct for analysis in the historv of 
"Freudian novcls of thirty and forty vears ago, 








Freview of the next issuc «ce cececeeceeeveveevneeneeeee 6 & @ 


Bibliographv (XIX) @ J a e e « . oe e e e s s . a . e e oe e * o e @ a 52 
A summary of off-prints recently received and a continuation of 


Dr. Feldman's “#iftv Years of the Fsvchoanalvsis of Litcrature: 
1900-1950,” 


in the next issue 





We plan to pre-print the papers to be delivered at Discussion 
Group VI (Literature and Society). brof. rarker has promised that the 
Litcrature and Psychology Conferonce will follow directly aftcr this Dis- 
cussion Group, It will be devoted to discussion of these papers and other 
matters which may come before the Conference, Prof, Leon Edel, who is 
Chairman of both groups, has arranged for a paper on Psychology in Crite 
icism by Robert Adams of Cornell, a paver on rsvchologv and the Creative 
Process by Louis Fraiberg of Wavne University, and a paper on freud and 
Conrad by Allan Hollingsworth of Indiana Universitv. 





KATHERING MANSPILLD aND THE "SECRET SMILE” 


In the collegted short stories= of Katherine iiensficld (1888-1923). 
certain images recur and have about them an uncanny aura, with some 
labor the reader mav trace them through the published autobiographical 
records of this writer: the Journal, now newly augmented, the Lotters 
(1929 and 1951), the scrapbook (15940), These images obsessed natherine 
end were rooted deep in her psychological history. A study of them can 
teach one a good deal about the workings of the creative mind -- the con- 
nection between life and literature, «an example is the “secret smilc," 
an image reflecting a child's sense of being unwanted, hclploss, efraid, 
and unable to communicate. For this reader, at least, the smile explains 
@ mysterious emotion awakened by manv incidents in the storics, 





Katherine Mansfield often describes a smile that is “secret,” une 
friendly or gloating. In "The Swing of the vendulun’ (1911) a girl smiles 
"slyly" in planning to ensnare 6 rich man, who, perhaps instinctively, 
calls her “pussy cat." The sketch “LoveeLics-Bloeding" (1917)° shows 
@istestec for e catlike expression: Katcrina, a small girl, is sitting at 
tea, She cennot help smiling “her strange little cat smile." The lids 
fell over her eyes as though she cherished “some mvstcrious warm secret 
thet she would never share with 1 baby bov,' The bov in quostion, hor 
brother, hates her so much th't he gives “a great shudder of horror,’ 
her name is significant, «as a child in New Zealand, iatherine i.ansfigld 
was less popular then her sistersj she was fat, moody, and difficult.” 
There is reason to take Katerina for an unflattering self-portrait and to 
think that the authcr is attributing to the sinall brother her owm horror 
of a secret smile. The superobservant little lLatherine Mansficid, “hom 
everyone thought dull, must have rescnted many a smile, 


Often, in the norratives, a smile mocks at the mvstification of 
someone, In ‘A harried lian's Storv’ (1918) a bov pictures the trollop 
with whom his fathcr is having an affair; her cves mock him “as if she 
understood," and her smile reminds him of “a rat -- hateful!’ In ‘Je no 
porle pas frangais" (1918) a boy ov ten receives passionate kisses from 
an african laundress who smiles strangely and secretly, In ‘The Garden 
Party" (1921) the beauty of the dead workingman's face contrasts with the 
“‘oilw smile’ and the "sly" voice of his sister-in-law, vho draws dorm the 
sheet so thot Laura (the adolescent Katherine hiansficld) mav gaze upon 
derth, ‘at ichmann's” (1910) has for theme a girl's terror of child- 
birth. To her the photograph of her dead grandmothcr shovs a “mouth 
curiously tight, vet almost secretly smiling -- imparting none of the 
knowledge a girl needs. Shortly before thet storv was written, Katherine 
i.ansfield, alone and disgraced, had given birth to a stillborn child; the 
first entry in her Journsl tells how she longed, at the time, for her 
grandmother to comfort her, 


1, short stories of Lathcrine Mansfield (N.¥., 1950) contains all storics 
here cited except “The Aloc” and "Love-Lies-Blicecding. K.M.'s books are 
all pubiished bv alfred A, inopf, inc, 

2. See the present writer, "Darkness as a Symbol in kathcrine Mansficla," 
MP, LI (1954), 204-207, 

7, Scrapbook of Katherine liansficld, cd. J. i.iddlcton iiurry (N.Y., 1940), 
pp. 77-87. 

4, sntony Alpers, Katherine liansficld: A Blography (iJ.Y., 1953), pe 43. 
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In “A Birthday" (1911) the selfish husband looks at a photograph 
of his wife, who is again in labor, Its smile becomes ‘secrct, cven 
cruel." LUvidently the wife, exhausted, has come to dread sex, pregnancy, 
cnd her husband. The pair are disguised under German names, but origin- 
ally the story described the day of Katherine's own birth as she imagined 
it.’ The couple stronglv resemble later fictionized portraits of Kather- 
ine's parents, In “Prelude (1917), another story known to be autobio- 
grephic, Linda, the mother, is a semi-invalid from childbearing. ohe 
envies the aloe plait its thorns, which could repel her amorous husband, 
She nowhere displavs love for Kozia (the child Kathcrine hansficld), She 
smiles down significantlv, her eves half shut, when asked whether the aloo 
produces flowers; "Yes, Kezia. Once everv hundred years," This mother 
smiles at a private, unpleasant joke about envying the aloe, Though the 
unwented child's reaction is not specified, lezia plainly feels insecure, 
She dreams of rushing dogs and parrots, whose heads “swell c-normous," 
She has waking niehtmares about 2« smiling bogev called “IT, The descrip- 
tion of IT, lavgeliv omitted from “Prelude,” appesers in a first draft, 
“The Aloe" (1916): “IT had a face, IT smiled, but IT had no eves eee 
Nearer ceme the terror and more plain to feel the 'sillv' smile," iT 
comes with the “slv dusk" and with xezia's “old bogev, the dark," 


Linda has for her timid daughter only e smile that is mocking and 
confortless, Yet Linda herself suffers from nightmares -- for example, 
about a bird whose eves ‘smile knowinglv at her.” The fledgling, embody- 
ing her fear of pregnancv, begins to “swell into a baby, Linda dreads 
the washstand jug end other bedroom furniture because "THuY" have a “*habit 
of coming alive;" THEY “swell out with some mysterious important content," 
Whenever THizZY swell, their ‘sly secret smile" excludce Linda from their 
“secret society,’ much as her orm smile shuts Kezia out. Here, transferred 
to an adult, are the terrors described in ‘The Candle" (1909-10),7 a poem 
wherein a child's bedroom becomes larger than a church, the furniture 
grows, and the jug on the washstand gives an unfriendly smile, <A repug- 
nant swellirg is ©lso attributed to the aloe in "Prelude," that "fat 
swelling plant." The stem is “blind Like IT, the bogey that has no eves, 
All descriptions of the aloe are nightmarish; the average reader hates 
this plent that Linda chcorishes, this symbol of a mother's detachment and 
secret hostilit~v, 


The terrors in "Prelude are hinted elsewhere, In "Millie (1913) 
@ frightened woman thinks thot she sees the furniture "bulge and breathe." 
In the Serapbook sketch "Love-Lics-Bleeding" (1917) the curtains “bulged 
mysteriously; the furniture “swelled with rich important life.’ The ani- 
mation of her rooms troubles the mother, mismated and unmaternal, who 
resembles Linde even to ‘something mocking in the way her evelids lay upon 
her eves," lier child is .atorina, of the mvsterious evelids. The sketch 
is unfinished, perhaps because of similaritics to “‘Prelude" (also 1917), 





There are bits of the nightmares in three other stories, ‘My sly 
lemp burns on," thinks the narrator of "A Marricd Man's otory” (1918) as 
his wife leaves the room, Like him, the room must be tired of the woman; 
it ‘changes too, It relaxes, like an old actor,....livery line, every fold, 
breathes fatigue.’ The Parisian cad in “Je ne parle pas frangais" (1918) 
smiles “secretly, slvly" anid fills vith "important breath" whenever he 
catcnes 42 place coming alive at its special hour, Since the coming alive 


5. Ruth sivish Mantz and J, Middleton Murry, The Life of Katherine Mans- 
field (London, 1923), pp. 62-63. — 

6. 4 separate volume (iJ.%., 1930). 

7. X.M., Poems (i],.¥., 1931), p. 21. 
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has little bearing on this storv, it seems to have been suggested by the 
“deep, slv smile” of the cad himself -- a portrait of Francis Carco, the 
French novelist rith whom Katherine had a disappointing love interlude,® 
In "The Child-Who-Was-Tired" (1910) the tyrannical man and frau appear, 
in the sight of their exhausted slavev, to be swelling up, In childhood 
Ketherine had dreamed of rushing animals whose heads swelled.+° In adult 
life she was pursucd by a nocturnal bogey. The vear she wrote "Prelude," 
that woman of twentv-eight_had a sovere fright, described to John Middle- 
ton Murrv on Mav 19, 1917: ‘When dusk came...lapping against the blind 
windows, mv first end last terror started up." She ran through the street. 
to Murrv's apartment. Though he was awav, it calmed her to embrace his 


overcoat, 


The adjective blind, here used of her windows, cvokes the childhood 
bogev, For Katherine the blindness of IT had a terrific connotation, 
Loneliness, fear are packed into a letter to Murry dated #ebruary 8, 1920 
(2 wear or two after their marriage). She reproaches him for a quarrel 
that thev once had during breakfast: "“you..,wouldn't eat or look at me 
-- just went blind." One recalls khaterina's lowered cvelids, her cat 
smile, her brother's “greet shudder of horror;" and Linda, smiling down 
with her evcs half shut. To Katherine Mansfiold this kind of withdrawal 
is terrifving; the blind, sccret smile spells hostility, Emotions are 
powerful when, at the climax of "The Stranger” (1920), ea doting husband 
perceives that his wife has never loved him, He feels like the child in 
the poem, whose bedchamber beceme larger than a church: “The room was 
huge, immense,glittering. It filled his whole world. There was the great 
blind bed, with his coat flung across it like some headless men saving 
his pravers,." Here, as in "Prelude," are fictionized portraits of hather- 
ine's parents. liere again is a woman who, bv withholding love, can render 
the world enormous, blind, and terrifving. 





In “The Daughters of the Late Colonel” (1920) an wnglish spinster 
tries to picture a native of Ceylon, -Her distrust is conveved by the ad- 
jective blind: “something blind and tireless" makes this native very un- 
pleasent, The seme old maid's image of Buddha is "more than smiling;" he 
has “a secret" -- "I knov something that vou don't know’ -- and his smile 
gives her a “queer feeling." In 1911 Katherine Mansfield onshrined a 
Buddha in her London flat.l2 Did it have closed eves? The frustrated 
spinster in the storv looks vainlv for comfort; at last she turns away 
from he~ Buddha's smile, similarly, near the end of “The Garden Party" 
(1921), Laura gazes upon the dead voung workman: “his eyes were closed; 
they were blind under the closed evelids." tis face, although ‘wonderful, 
beeutiful," looks “oh, so remote, so peaceful; and the girl remains be- 
wildered about life end death, 


Often blind has a sexual connotation, In 1920 iatherine stigmat- 
ized characters in Tho Lost Girl, bv her former fricad Db. H. Lawrence, as 
“animals on the prowl....fhey submit to the phvsical response and for the 
rest go veiled -- blind -- faceless -- mindless+® -- like the eyeloss 
&, K.M,, Letters (N.Y¥., 1929), I, 108, on "F."; cited by Sylvia Berkman, 
Ketherine Mansficid: A Critical study (l/ev Haven, 1951), pp. 6264, on 
Carco, 

9, Llisabeth Schneider, cited bv Berkman, p. 43: this storv is a semi- 
trenslation, But in Chekhov's "“Sleepyhead" onlv an overshoe swells, 

10,Mantz and Murry, p. 116, 

11.K.M., Letters to Murry (N.Y., 1951), contains all the letters here 
mentioned, These vill be cited bv date, 

12,Alpers, p. 138. 
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bogey in "The Aloe", with its “silly smiling, Many of the peculiar 
smiles have 2 sexual import. In “Poison (also 1920) a siren is ex- 
ploiting a man vounger than herself, As she advances through their bed- 
room, her smile is “secret,...languid, brilliant." In “Prelude” (1917) 
Bervl, undressing by moonlight, smiles with her eves shut; nearby she 
pictures a suitor, ‘sly and laughing," with "mocking eves. ‘The seme 
girl, in “At the Bav" (1921), is attracted to a married man with “a slow 
sleepy smile," who looks like a sleepwalker. But when they meet in the 
moonlight, his “bright, blind, terrifving smile" freezos her with “horror,' 


In “Bliss” (1918) “something strangeand almost terrifving...some=- 
thing blind and smiling" whispers to Bertha that she, for the first time, 
desires her husband, Desire may be blind, but Bertha does not look 
dreamy; she is “radient, with smiling, trembling lips, with big, dark 
eves," To he~ the world appears incredibly charming, for iatherine 
Mansfield this open-eved, perceptive smile secms to represent genuine love 
as @istinguished from the blind promiscuity which (in the D.h, Lawrence 
novel) she censures, iiuch like the description in ‘Bliss’ is a4 confession 
sent to he~ husband, iiurrv, on November 16, 1919: She has just suffered, 
as never before, from desire. kvervthing has seemed “almost unbearably 
vivid and alive end lovelv;" and in that davdream he and she have smiled 
hcpnilv -- “You know that strange smile when the lips are so dark and the 
eves gleam." 


In marked contrast to Bertha in "Bliss" is her rival Pearl Fulton, 
the husband-stecler, Miss Fulton was self-absorbed: “Her heavy evelids 
lav upon her eves and the strange half smile came and went upon her lips 
as though she lived bv listening rather than seeing.” when Harry embraced 
her, she “smiled her sleepy smile;" her evelids were saying "Yes." For 
the author those eyelids, like Harry's “hideous grin," have a nightmare 
quality. One critic finds the effect crudely hvsterical, 4 put we are 
looking through the eves of the horrified wife, a woman with the emotions 
of Katherine Mansfield herself, It was tuberculosis that heightened 
Kathe~ine’s already great sensitivity, not onlv to bliss but to disillus- 
ion, "Bliss" was conplcted in februarv, 1918, at the time of her first 
hemorrhage. A few months later, in Cornwall on Mav 17, she wrote Murry 
that the sound of the sea made her recent life appear ‘blind, dreadful,‘ 
The fear of death was recurring nightlv: “If vou knev," she wrote him on 
June 9, “with what feelings I watch the last gleam of light fade!" some 
“gYinning Fate" would alwavs be exiling her "to get well of something!!“ 
<ezia's bogey was still descending. 


In [telv in the fall of 1519, Death beset ketherine as a smiling 
menace, The first of three letters dated November 3 begs Murry to assurc 
her that health will return, that “the policeman with the sevthe" is 
laughing only because her anxiety is sillv. On November 5 she reacts 
violently to the visit of sn elderlv clergyman and his wife: the woman 
looked like “a grinning nightmare, erting her veil as she talked." (One 
would think en undertaker had dropped in.) On November 7 the invalid la- 
ments, “ah, how terrible life can be! I sonictimes see an imiense wall of 
black rock, shining, in a place -- just after death perhsps -- and siiiling 
-- the adamant of desire." Again one recalls "The Aloe’: “IT smiled, but 
IT had no eyes," 





17. Letters to Murr*r, pe 620; dated simply December, 1920, 
14, Berkman, p. 180, 
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The laughing policeman with his ecythe was almost duplicated in a 
lettex to Murry on November 18: "The robber with the knife is everywhere 
-- he's not even afraid of the fire," and the Riviera has a "fool of a 
climate -- because it's dishonest. It smiles and it stabs," As she had 
explained the day before, the robber is the cold, ominous for her weak- 
ened condition: “Cold frightens me...it's as though a knife softly softly 
pressed in mv bosom and said ‘Don't be too sure.'" Chaucer's knight 
tells of ‘the smvlere with the knyfe under the cloke,' and Hamlet is in- 
dignent “thst one mav smile, and smile, and be a villain.” But sather- 
ine's image antedated her knowledge of any poet. As a child, she had 
suffered from night terrors, In “The Little Girl" (1912) Kezia, her re- 
presentative, dreams recurrently of “a butcher with a knife and a rope,.. 
smiling that dreadful smile” and awakens "still with the butcher's smile 
all about her," In the summer of 1913, a vear efter writing thet story, 
Katherine confessed to iiurrv, “I’m a lion all dav,...but with the last 
point of davlight I begin to turn into 2a lamb and bv midnight -- mon 
Dieu! -=- by nidnight the whole world has turned into a butcher! "25 


So much for Katherine Mansfield's obsession, the secret smile -- 
to her, visible proof thst the universe was unfriendly, blind to her 
efforts at communication: symbol, too, of impersonal sex, which terrified 
her, and of those grinning nightmares, Destinv and Leath. To many a 
scene in her stories this smile imparts a power vhich the reader may find 
hard to analyze, but which mav disturb him and linger in his memory, 


Celeste Turner Wright 
Department of English 
University, of Celizornia 


Davis, Californ 


15. Letters to Murrv, p.3; not dated precisely, 





MRS, JOOLF, #REUD, AND J.D. BERESSORD 


In view of the recent articles discussing Virginia Woolf's knowl- 
edge of Freud, published in Literature and psychology during the past 
two vears, anv further information which vould throw light upon lLirs, wWoolf' 
attitudes toward Freudian theory is of consicerable interest to students 
of her work. /ith this in mind, I naturallv found mv curiosity’ aroused 
when I learned through correspondence vith the editors of the Timos Liter- 
ary Supplement that Mrs. Woolf wrote in 192u a book review entitled 
"Freudien fiction", Though published enonvmouslv according to the policy 
of TLS, the article is now identifiable as one of more than 150 contri- 
butions which lirs, \.oolf made to that periodical in the period 1916 throug 


1977," 











"Freudian fiction’ is e review of the novel in Imperfect mother, 
by J.D. Beresford (London: Collins, 1920) The novel has a mother-son 
reletionship, or Ocedinus complex, as its central theme, It differs from 
Lavrence’s Sons and Lovers, however, in allowing a happy resolution of the 
plot; the son breaks avav from the mother's domination and marries the 
girl of his choice. hirs, oolif discusses the Freudian implications of this 
novel bv Beresford with considerable sophistication, Une concludes either 
that she had pickeé up a good deal of informmetion about #roudian psvchol- 
ogy f~om her friends and her reading, or that she had dipped into freud's 
writings more freavently than the letter of Leonard \ooif* would give 
reason to believe. 








Referring to an ecarlv indication of the direction of the novel 
(pe 12, London edition), she selects for quotation a passage which dese 


cribes a "persistent nichtmare' experienccd. by the seventeen-ycear old son, 
Stephen: 


Something within him had inarticulately protested 
against his conscientious endeavours to submit him- 
self to the idea of this new ambition.... He had been 
harassed, toc, bv a persistent nightmarc, quite new 

in his experience -- a nightmare of being confined in 
some intolerablv dark and restricted place from which 
he strug:;led desperately to break out. Sometimes he 
head succeeded, and waked with a beautiful sense of ree 


Erwin KR. Steinberg, “Freudian Symbolism and Communication,” april, 1953, 
Vol. III, No. 2, pp. 2-65; Froderick Wvatt, “Some Commeats on the Use of 
Swvmubols in the Novel," Ibid., April, 1954, Vol. IV, Wo. &, ppe 15-23; 
irwin R, Steinberg, “Note on a Novelist too ‘.uickly freudened," Ibid., 
April, 1954, Vol. IV, No. 2, pp. 23-25; Simon O,. Lesser, “arbitration 
end Conciliation, Ibid., April, 1954, Vol. IV, wo. 2, pp. 25827; lkr- 
win 8, Steinberg, ‘Note on a Note," Ibid., september, 1954, Vol. IV, 

NO, 4, Pp. 64-65, 

I am preparing a checklist of these for inclusion with my dissertation 
for New York University, The bibliographer who is at work on a more ex- 
tensive project for Soho Bibliographies (London, Hart-Davis) also has a 
copy of this list, 

“Froudian Fiction, TLS, March 25, 1920, p, 199, An american edition of 
Beresford's novel was published in hay, 1920 (New York: The Macmillan 
Compan~), 

Contained in “Note on a Note," bw Steinberg, op. cit. 
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Mrs. Voolf's comment on this passage is particularly interesting be- 
cause it seems to demonstrate that she was aware of the implications 
of dream interpretction, and because she immediately associated this 


with Freud: 


After that (she writes) one expects to find that Stephen 
is beginning, unconsciously, to fall in love with the 
schoolmaster's daughter; nor is one surprised to discover 
that he is the victim of an unacknowledged passion for his 
mother, It follows that she returns his affection in the 
inarticulate manner of those who lived before sreud, and, 
finding herself supplanted by Margaret Weatherlev, decides 
to run away with Threlfall the organist. This is strictly 
in accordance with the new ps-chologyv, which in the sphere 
of medicine claims to have echicved positive results of 
great beneficence, A patient who has never heard a canary 
sing without falling down in a fit can now walk through an 
avenue of cages without a twinge of emotion since he has 
faced the fact that his mother kissed him in his cradle. 
The triumphs of science are beautifully positive,.® 


In spite of her rather flippant attitude (it must be remenbcrcd that she 
leaned more to the psychology of william James), the clear suggestion 
for the prosent-dav critic is this: that five vears before the pubiic- 
ation of lirs. Dallovway Virginia Woolf kmew enough about the Froudian 
stvle of interpretation of dreams to be able to recognize a novel ap- 
parcntly based on those theories, 


Further evidence of a sort is furnished br a casual reference in 
enother article for TLS in 1921, In reviewing The Tale of Terror, by 
Edith Birkhead, a study of Gothic novels and romances, lirs. Wollf makes 
this allusion: 


Alreadv the bolder of our novclists have made use 
of psychology and psvcho-analysis in litcraturc,6 


It is unfortunately too early to sav, on the basis of present evidenco, 
how extensive Mrs, \ioolf's interest in these matters was, The published 
portions of her Diary furnish no evidence, but later selections or cor- 
respondence which has not been made public will perhaps furnish future 
scholars with a larger bod~ of information on this question, 


Meanwhile, it is interesting to seo her attitude demonstrated in 
the review, ‘Freudien wsiction,' ‘Judged as an essay in morbid psvchol- 
ogy," she savs, "'An Imperfect mother’ is an interesting document; judg- 
ed as a novel, it is a failure." he believes that the clinical attitude 
of the novelist results in his creation of characters according to a 
preconceived theory -- ‘the medical man is left in possession of the 
field." She is willing to admit that the "now psychology’ may furnish 
useful hints for the noyolist: 


If it is true that our conduct in crucial moments 
is immenselv influenced, if not decided, by some 
forgotten incident in childhood, then suroly it is 
cowardice on the part of the novelist to persist in 
ascribing our behaviour to untrue causes. We must 


"#reudian Fiction," op. cit. 
6. "Gothic Romance," TLS, liay 5, 1921, p. 288, 





protest that we do not wish to debar lir, Beresford 
from making use of any key that scems to him to fit 
the human mind, Qur complaint is rather that in 
“An Imperfect Mother" the new key is a patent key 
that opens every door, It simplifies rather than 
complicates, detracts rather than enriches, 


The danger is that people in the novels may become cases rather than ine 
dividuals, Yet she qualifies this bv provisionally recognizing that: 


Partly, no doubt, this (dissatisfaction) is to be 
attributed to the difficulty of adapting ourselvcs 
to any new interpretation of human chsractcer eee 


And this last suggestion may account for our greater interest in the 
earlv psychological novels than in much of the light fiction written in 
the 1920s, I am by no means willing to accept Virginia Woolf's judg- 
ment thet the novel is a failure, iihile an Imperfcct Mother cannot be 
called more than a competent work of fiction, the reader of 1955 finds 
thet Beresford has written a good story. The second-rank novelist ought 
not to be classified with the failures; we need many works of sccondary 
import-nce as well as a few masterpiccos, Perhaps more of Beresford's 
vork will repav studv, as Walter Allen's recont book suggests.? Perhaps 
we ought to look again at Beresford's Jacob Stahl trilogy: The sarly 
History of Jacod Stahl (1911); A Candidato for Truth (1912); and Tho 
Invisible Event (1915). 














At anv rate, we have no difficulty in accepting Virginia Woolf's 


analysis of the book as a Freudian novel, whatever mav be our nisgivings 
about her evaluation of the book in absolute terms, 


Ldward a. hungerford 
Department of English 
University of Delaware 
Nowark, Delavare 


7. Walter Allen, The Lnglish iiovelt A short Critical History (London: 
Phoenix House, 1954), 
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